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SONATA NO. 7 INC MINOR 
FOR VIOLIN AND PIANO, op. 30, no. 2 







Ludwig van Beethoven 
(1770-1827) 
-
SONATA NO. I IN D MINOR 





SONATA IND MINOR 
FOR SOLO VIOLIN, op. 27, no. 3 ("BAlLADEj 
POLONAISE IN D MAJOR, op. 4 
Walter Ford Hall Auditorium 








Joshua Bell records exclusively for London/Decca Records. 
Mr. Bell is represented by IMO Artists, New York. 
PROGRAM NOTES 
George Frideric Handel. Sonata in D, HWV 371 
This sonata, considered part of the opus 1 sonatas, did not appear in the first 
edition of 12 Sonatts pour un Traversiere, un Violon, ou Hautbois Con Basso 
Continuo that was printed in 1722 by Roger in Amsterdam, nor in the second 
edition of 1733 printed by John Walsh in London. Probably written about 1750, 
it was printed for the first time by Arnold in the third edition of the sonatas. The 
autograph for this Sonata solo t Ctmbalo is in the British Museum. 
Like most of Handel's solo sonatas, this sonata follows Corelli's sonata da 
chiesa plan of sol<rfast(fugal)-slow-fast. With the exception of the third 
movement (Larghttto),the material in the sonata is not new. Handel, probably 
because of his improvisation skills, has used self-borrowing and a reworking of his 
material. 1be opening six measures of the first movement of the violin sonata are 
identical to the opening six measures of the sonata for flauto traverso, HWY 378, 
except that the latter lacks the dotted rhythms of the violin sonata. The fugue 
subject of the second movement was used in Solomon (HWY 67) in the opening 
chorus of act II, sc. 1 ("From the censer curling rise") with the text "Live, live 
forever, pious David's son"; Solomon was premiered on 17 March 1749. The 
last movement (Allegro) is identical to the "Sinfonia" in act III of Jtptha (HWV 
70), which was begun on 21 February 1751, abandoned on 13 February because of 
Handel's failing eyesight, and completed between 18 June-30 August 1751. The 
"Sinfonia" is scored for violin, viola and continuo. All of the movements of this 
sonata are cast in binary form; all are in the same key (D ), except for the 
"original" movement, the third, which is in b minor and closes on a phrygian half 
cadence. Winuxi Dean contends that this sonata is "the finest of the solo sonatas." 
Ludwig van Beethoven. Sona/a No. 7 in C minor, op. 30, no. 2 
The opus 30 sonatas, dedicated to "Kaiser Alexander I" of Russia, were 
written in 1802 and published in 1803 by Kunst- und Industrie-Comptoir as 
Sonatas for Pianofortt with a Violin. It was not until the publication of 
Beethoven's last violin sonata, op. 96, that the equality of the instruments was 
recogni7.ed with the title, Sonata/or Pianoforte and Violin. 
The first movement, cast in single-movement sonata form, is the first of the 
violin sonatas to abolish the repeat of the exposition. The first theme, a motive 
consisting of a dotted half note, four sixteenth notes and a quarter note, is 
announced by the piano and then restated by the violin. A short transition leads 
into the £-flat second Iheme, a theme dominated by dotted rhythms. The closing 
section reuses the first Iheme motive, and the development commences with the 
second theme. 1be second movement, an Adagio cantabile in A-flat, is in three 
sections; · after a digression to the parallel minor, the opening section recurs with a 
new accompaniment; the movement closes with a coda. The third movement, a 
scherzo in C major, features a 3-voice trio that is notable for the imitative 
passages between the violin and the piano. During the years 1817-27, Beethovena 
tried to interest various publishers in a collected edition of his works. According• 
to Schindler, Beethoven was particularly unhappy with this scherzo because "of its 
incompatibility with the character of the work as a whole ... and wanted to do 
-
away with it." The finale is a sonata-rondo with a fugal development and a 
Presto coda that exploits the opening motive of the refrain. 
This sonata has been called one of the great masterpieces because in the first 
and last movements the "wonderfully strong, sombre energy and passion strike a 
note hitherto unheard in Beethoven's music." 
Camille Saint-Saens. Sonata No. l in D minor, op. 75 
The musical talent of Charles Camille Saint-Saens (1835-1921) revealed 
itself at age two and one-half and he was taught to read music and to play the piano 
by his maternal great-aunt, Madame Charlotte Masson. He composed his first 
composition on 22 March 1839 at the age of three, and Saint-Saens recalled later 
that, "even then, following the custom I have observed ever since, I wrote the 
music straight onto the paper without trying it at the keyboard." 
When Saint-Saens was seven, he was sent to Pierre Maleden for 
composition lessons and instruction in music theory. On 13 March 1843 he left 
the tutelage of his great-aunt, who had inculcated in him a perfonnance style free 
from any mannerisms and affectations, and continued his keyboard lessons with 
Camille Stamaty (1811-70), a student of Fr~eric Kalkbrenner (1785-1849). A 
keyboard virtuoso, Saint-Saens played his ~but recital when he was only ten on 6 
May 1846 in Salle Pleyel in Paris. His program included a sonata by Hummel, a 
prelude and fugue by Bach, a theme and variations by Handel, a toccata by 
Kalkbrenner, and two piano concertos with orchestra: Beethoven, Piano Concerto 
No. 3, op. 37, and Mozan, Piano Concerto in B-flat, KV 450. The reviewer 
commented that the performance of the Beethoven by the ten year-old genius left 
"the whole Consttvatoire desperate with envy." 
In November 1848 Saint-Saens entered the Conservatoire to study organ and 
in July 1851 he won the first prize. His composition study at the Conservatoire 
commenced in October 1851 with Jacques-Fran~ois Halevy (1799-1862), and, 
although Saint-Saens failed to win the Prix de Rome (1852, 1864), he did win the 
composition prize in the Socielt de Saint Cecile (1852) and at the International 
Exhibition (1867). 
Seldom revising his compositions, Saint-Saens wrote in nearly every 
musical genre, and his interest in violin was stimulated by an acquaintance with 
the mulatto violinist George Augustus Polgreen Bridgewater (d. 1860), who 
premiered Beethoven's "Kreutzer" Sonata. However, it was Pablo de Sarasate 
(1844-1908), the Spanish virtuoso for whom Saint-Saens wrote his first violin 
concerto in 1859, who revealed the violin's resources to him. The first of two 
sonatas for violin and piano, this sonata was written in 1885 and is dedicated to the 
brilliant Belgian violinist and composer, Martin-Pierre-Joseph Marsick (1848-
1924), who became the violin professor at the Paris Conservatoire and was the 
teacher of Carl Resch (1873-1944) and Jacques Thibaud (1880-1953). This sonata, 
like the third symphony ("Organ"), is written in two parts, each with two 
movements (Allegro agitato and Adagio) and (Allegretto moderato and Allegro 
molto) that are connected by a transition. The first movement is a single-
movement sonata fonn; the first theme, in d, is in an alternating meter of 6/8 and 
9/8 and the second theme, in F, is lyrical and pastorale in nature. The third 
movement, cast in ternary form, exploits irregular phrase lengths; a contrasting 
lyrical theme leads back to a modified restatement of the opening. A piano 
transition leads into a virtuoso-oriented finale which recalls themes from the earlier 
movements. The work closes with a coda that uses the second theme of the first 
movement 
This sonata has managed to find a niche for itself in liierary fiction. In his 
A la recherche du temps perdu, Marcel Proust used Saint-Saens as a prototype for 
an imaginary composer named Vinteuil. Vinleuil's famous "little phrase" is the 
first theme of the Allegro agitalo. 
Eugene Ysaye. Sonata/or Solo Violin, op. 27, no. 3 ("Ballade") 
Eugene-Augusie Ysaye, born on 16 July 1858 in Liege, was the third child 
of Nicholas and Marie-™r~ Y saye. Nicholas was a violinist and when Eugene 
was four, he received his first lesson from his father on the same instrument on 
which he himself had been taught by his father. Eugene entered the Liege 
Conservatoire when he was seven, and he earned the second prize in violin in 1867. 
He left the conservatoire in 1869, and was readmitted in 1872 as a student of 
Rodolphe Massart. In 1873 Ysaye won the first prize in violin, and in 1874 the 
silver medal and a scholarship to study at the Brussels Conservatoirc with Henryk 
Wieniawski (1835-80). He went to Paris in 1876 to study with Henri 
Vieuxiemps (1820-81) for two years. In his laler years Ysaye wrote, "It was my 
father who really taught me to play.the violin. Though his manner was rough and 
hand heavy, without him I should never be where I am today." Although his 
father gave him his technical command of the imuument, it was from Vicuxtt.mps 
that he~ style: 
I remember with what cue my muter insisted on my giving the precise shade of e 
expression to this or that passage. . . . Hu lucid teaching opened the way for me .. 
. . He wu a strict muter and had little patience for mistakes, especially those 
relating to matters of tute or expreuion. 
The year Y say e assumed the position of violin professor at the Brussels 
Conservatoire, 1886, he formed the Ysaye Quartet; Debussy dedicated his string 
quartet to this group, which premiered it in 1893. In 1894, Ysaye, who made his 
American ~but playing the Beethoven violin concerto with the New York 
Philharmonic on 16 Novembez, formed his own orchesua in Brussels, the "Socitt6 
des Concerts Ysaye," and in 1918-22 be was the conductor of the Cincinnati 
Symphony Orchesua. 
Although Ysaye is remembered primarily as a violinist (the Franck Sonata 
in A is dedicated to him), he wrote numerous chamber works for the violin, eight 
violin concertos, and, when he was 70, he began his opera, Piire Ii Houfeu, the 
first ever written in the language of the Walloons; the opera was produced in 
Brussels on 4 March 1931, two months before his death on 12 May. These 
sonatas for solo violin, inspired by a performance of a solo Bach sonata by Szigeti, 
were written in 1924. Each of the sonatas is dedicated to a violinist: Joseph 
Szigeti, Jacques Thibaud, Georges Enesco, Fritz Kreisler, Mathieu Crickboom (a 
former student and the second violinist in his quartet) and Manuel Quiroga (a 
virtuoso Spanish violinist). All of the sonatas conlain instructive symbols, and 
remarks on fingering, dynamics, type of bow sttoke and the use (or nonuse) of 
vibrato. The third solo sonata, a one-movement work, is a virtuoso work that is 
rhapsodic in character. One of the best known of Ysaye's sonatas, it is one of the 
most testing in the repertoire and is used frequently in international violin 
competitions. 
Ysaye modernized the violin tradition of Vieuxtemps and Wieniawski; he 
was the pioneer for 20th-century violin technique. As Yehudi Menuhin has 
written, 
Eugene Ysaye was indeed a giant. Not only for those who saw and heard him, but 
even for such as I who know him only through the spell he cast on others; his 
commanding figure still stands wichallenged, the last of a romantic race of mighty 
men who were violin virtuosi. 
Henryk Wieniawski. Polonaiu In D, op. 4 
The son of a talented pianist, Regina Wolff-Wieniawski, Henryk 
Wieniawski (1835-1880) began his piano studies with Jan Homziel and Stanislaw 
Serwaczynski (1791-1859), Joachim's first teacher. At the urging of his uncle, the 
concert pianist Edouard Wolff (1816-80), Henryk's mother took him to Paris where 
he was admitled to the Paris Conservatoire in 1843 and studied violin with 
Lambert-Joseph Massart (1811-92), Kreisler's teacher. Wieniawski won the first 
prize in violin in 1846, when he was only eleven. He continued his studies for 
two more years before giving his debut recital in St. Petersburg on 31 March 
1848. After touring Russia with his brother Joseph (1837-1912) as his pianist, he 
reentered the Paris Conservatoire in 1849 to study composition, and received the 
accessit prire in 1850. Between 1851-53, the Wieniawski brothers gave over 200 
concerts and Henyrk composed and published fourleen compositions, including the 
Polonaise in D. His fame grew, and Anton Rubenstein asked him to come to SL 
Petersburg to teach violin at the newly-founded conservatory. Wieniawski, who 
stayed in St. Petersburg until 1872 and influenced the Russian violin school, 
continued to compose. While at the conservatory he wrote his Etudes-caprices 
(op. 18), the Polonaise brillante (op. 21) and his second violin concerto (op. 22), 
which he premiered on 27 November 1862 in SL Petersburg. In 1872 he reswned 
his touring, including a tour of the Uniled States, and in 1875 he succeeded 
Vieuxtemps as the violin professor in Brussels. Ill health caused him to resign his 
post two years later. He died in Moscow three years latez at the age of 44. 
As a violinist he was known for his tone, technique (in 1864 Fetis called 
him "the most expert virtuoso violinist of the present epoch"), and clan. Fritz 
Kreisler contended that his vibrato was "lx'Ought to heights never before achieved." 
As a composer, Wieniawski built on Paganini's technical advances. His etudes, 
next to Paganini's, are some of the most musically and technically demanding in 
the violin repertoire. The Poloniase in D, written for violin and orchesua, is 
dedicaled to Carl Lipinski (1790-1861), the Polish violinist and composer who was 
a student of Paganini and had performed with Liszt. The work, which commences 
with a march-like introduction, is written in triple meter and uses the typical 
polonaise rhythm. This work is a striking example of a work written by a 
virtuoso-composer for his instrument and his use. 
Mary I. Arlin 
JOSHUA BELL 
Joshua Bell's unique musical gifts have brought him to national auention at 
an early age and rapidly earned him a prominent position among the world's 
leading violinists. Born in Bloomington, Indiana in 1967, he showed unusual 
musical promise; by the time he was twelve, he was studying with the 
renowned Josef Gingold. His perfonnance at the age of fourteen with Riccardo 
Muti and the Philadelphia Orchestra won him recognition as an emerging major 
violin talenL He made his Carnegie Hall debut in 1985 as soloist with the 
Saint Louis Symphony led by Leonard Slatkin and subsequently joined the 
orchestra on its first European tour. In 1986, Mr. Bell was awarded the Avery 
Fisher Career GranL In the next year. he toured Germany as soloist with the 
Indianapolis Symphony. 
Today, as an internationally established musician, Joshua Bell is a frequent 
guest soloist with such ensembles as the Philadelphia Orchestra, National 
Symphony, Cleveland Orchestra, Los Angeles Philharmonic, and the 
symphonies of Boston, Chicago, Saint Louis, Montreal, Toronto, Piusburgh, 
Detroit, Cincinnati, Milwaukee, and Indianapolis. Recent and upcoming 
performances include collaborations with such conductors as Vladimir 
Ashkenazy, Paavo Berglund, Semyon Bychkov, Sergiu Comissiona, Andrew 
Davis, Charles Dutoit. Gunther Herbig, Sir Neville Marriner, Andre Previn, 
Gerard Schwan, Leonard Slatkin, Stanislaw Skrowaczewski, Michael Tilson 
Thomas and Hugh Wolff. 
Equally active as a recitalist. Joshua Bell performs regularly in the major 
halls of New York, Chicago, Los Angeles, San Francisco, Milan, Tokyo, 
Berlin and at Amsterdam's Concertgebouw. He is a frequent guest of summer 
music festivals worldwide, performing concertos at the Ravinia, Tanglewood, 
Wolf Trap, Mostly Mozart (in New York and Washington, DC), Blossom, 
Great Woods, Hollywood Bowl, Casals and Hong Kong festivals. Chamber 
music, a special passion of Mr. Bell's, takes him annually to the festivals of 
Marlboro, Spoleto USA, and Spoleto Italy. During 1989-90, Mr. Bell will 
appear in New York City on three occasions: in chamber music by Mozart at 
the Metropolitan Museum in November, in recital on the "Distinguished 
Artists" series of the 92nd Street "Y" in February, and in his debut with the 
New York Philharmonic conducted by Charles Dutoit in April, performing 
Prokofiev's First Violin Concerto. His European schedule will be highlighted 
by recital debuts in London and Paris, and by return engagements both with 
Vladimir Ashkenazy and the Royal Philharmonic, and the Orchestra of Santa 
Cecilia in Rome. 
-
At the age of nineteen, Mr. Bell became the first violinist in ten years to be 
signed exclusively by London records. The first recordings he made for London 
records were a disc of the Bruch and Mendemohn concertos with the Academy of 
St. Martin-in-the-Fields led by Sir Neville Marriner and lhe album of virtuoso 
cameos accompanied by Siunuel Sanders. Next he recorded the Tchaikovsky and 
Wieniawski D minor concertos with the Cleveland Orchestra unde.r the direction 
of Vladimir Ashkenazy. Most rcccnlly, Mr. Bell has conccntraled on French 
repertoire: Lalo's •symphonic espagnole: coupled with the Saint-Saens 
Concerto No. 3 with the Montreal Symphony and Charles Dutoit; a recital 
album of the Franck, Faur6, and Debussy sonatas with pianist Jean-Yves 
Thibaudet and Chausson's concerto for Violin, Piano and String Quartet 
partne.red by Mr. Thibaudet and the Twa String Quartet. Ilona with lbc Ravd 
Piano Trio with Mr. Thibaudet and cellist Steven lsserlis. 
Mr. Bell plays a Stradivarius violin, dated 1726, whose unusual gui&ar shape 
is unique among insttuments auribufcd to AnfOOio Slladivari. 
JONATHAN FELDMAN 
Recognized as an extremely accomplished ensemble player and accompanist, 
Jonathan Feldman has paformed on four continents with some of the world's 
greatest instrumentalists, among them the legendary Nathan Milstein, ltzbat 
Perlman, Pierre Fournier, Kyung-Wha Chung and 2'.ara Nelsova. Mr. Feldman 
also enjoys an active solo career performing throughout the United States and 
Europe. He performs in concen regularly with members of the New York 
Philharmonic and the Boston Symphony. He has participated in the New York 
Philharmonic Chamber Ensembles concerts on lbc orcbcsua's tours of die Far 
East, South America, Russia, and Europe. 
A graduate of the Juillianl School, Jonathan Feldman's teachers have included 
Dorothy Taubman, Roseua Goodkind, and Irwin Freundlich. He has given 
master classes throughout the United States and recently lectured at the 
University of Maryland International Piano Festival and William Kapell 
Competition on •Toe Collaborating Pianist• Mr. Feldman joined the faculty 
of the Juilliard School in the fall of 1989. He bas recorded for Columbia 
Masterworks, RCA Red Seal, Titanic, Philo, and Nonesuch records. Mr. 
Feldman lives in New Jezsey with his wife, Judith LcClair, who is lbc principal 
bassoonist of the New Y Olk Pbilbarmonic. 
CONCERT CALENDAR 
FEBRUARY 
8 8:15 p.m. Faculty Recital, Lee Goodhew, Bassoon 
11 8:15 p.m. Guest Artists, Curtis Olson, Bass Trombone 
and Philip Sinder, Tuba 
16 8:15 p.m. Karel Husa Visiting Professor of Composition, 
Guest Lecturer, Joan Tower 
18 3:00 p.m. Guest Artists, Continental Army Band Brass 
Quintet 
18 8:15 p.m. Faculty Recital, Mary Ann Covert, Piano 
21 8:15 p.m. Women's Chorale, Janet Funderburk-Galvan, 
Conductor 
22 8:15 p.m. Percussion Ensemble, Gordon Stout, Director 
25 3:00 p.m. Family Concert Series 
String Orchestra, Pamela Gearhart, Conductor 
Chorus, Kimber Billow, Conductor 
25 8:15 p.m. Faculty Recital, Georgetta Maiolo, Flute 
26 8:15 p.m. Symphonic Band, Michael Votta, Conductor 
Concert Band, Marlc Fonder, Conductor 
28 8:15 p.m. Faculty Chamber Music Series 
Ithaca Brass Quintet 
Ithaca Wind Quintet 
In addition to the concerts listed above, music students give solo and 
chamber recitals, which are free and open to the public. Media 
announcements and the Concert Line (274-3356) provide supplemental 
information about these performances. 
***** 






Concerto Soloists of Philadelphia with 
Grant Johannesen, Piano 
Andy Narell Group 
Frederick Hohman, Organ 
Joshua Bell, Violin 
Peter Schickele In Concert/Cabaret 
-
